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Kapnnawk C. A., Bepooesckuii /I. C. Paspadomka 31eKmpoHHbIX 00PA308AMENbHBIX PECYPCO8 KAK CPEOCMBE0 NOBbILUEHUSA
s pexmusnocmu uzyuenusa Kypca ooueli pusuku 6 nedaz02UECKOM 3a6e0eHul 8bICUIE20 00PA308aHUSA

B cmamve axmyanusupyemes npobiema paspabomxu u eHeopenus 6 00pa3’08amensHulil npoyecc nedazosuieckux 6blCUlUX
VueOHbIX 3a6e0eHull APeKMUBHbIX NedazoutecKUx nPoSPAMMHBIX CPeOCcms 00yyYeHUs, CHOCOOCMBYIOWUX NOBbIUEHUIO KaUe-
cmea usyuenus Kypca odwyeli pusuxu cmyoeHmam. Yu3UKo-mamemamuyeckux Qaxkyiomemos u 060CHOBAHA Yelb UX UCTONb30-
8aHUA 8 npoyecce NOO20Mo8KuU OYOywux yuumeneti usuxu. Ocyuyecmeien ananu3 npoepamMmHo2o obecnedenus, Komopoe no-
360714€M €030A8aMb MAKO20 POOA HNEeKMPOHHbIE 06pa308ame/zbnb1e pecypcul. B xo0e ucciedosanus 0viiu npoananuzuposansl
N00X00bL K ONpeOeleHut0 NOHAMUA «NeKMPOHHbIL 00PA30BAMENbHBIL PECyPCy, d MAKXHCe NPeONPUHAMA NONbIMKA 8blOETUMb
ux npeumyujecmsa u nedocmamxu. HMccnedogan npoyecc nocmpoenust 21eKmpoHHbIX 00pa306amenbHblX Pecypcos ¢ HOMOUbIo
naxema npoepamm SunRav BookOffice, komopuiii npeonasnauen ons co30anus u RPOCMOMpPaA dNEeKMPOHHLIX KHUS U YYeOHU-
K08, a maxaice 00KA3AHA YenecooOpasHOCMb UX UCNONb308AHUA 6 sbicuiell hedazocudeckoll uikoie. C yeiblo npoeKmupoanus
NEKMPOHHO20 0OPAZ0BATNENBHO20 PECYPCa ONpedeleHbl OCHOBHbIE IMANbL €20 CO30AHUSA, A MAKXHCe HALAOHO NPedcmasiena u
CXEMAMUYHO 0eMmAanu3upO8ana Cmpykmypa.

Kniouesvie cnosa: snexmpontoe nocobue, sneKmponHblil pecypc, 00pazosamensuulii Npoyecc, uzydenue Qusuku, cmyoen-
Mbl Ne0a202UUecKo20 YUpelcOeHUst BbICIUe20 00PA308AHUSL.

Karpliuk S. O., Verbivskyi D. S. Development of electronic educational resources as a means of improving efficiency
of the study of the general physics course in pedagogical higher education

The article deals with the problem of the development and introduction of effective pedagogical teaching aids in the peda-
gogical institutions of higher education in order to improve the quality of studying the course of general physics by students of
physical and mathematical faculties and substantiates the purpose of their use in the process of preparation of future teachers
of physics. Analysis of the sofiware, which provides the opportunity to create such kind of electronic educational resources.
During the study, approaches to the definition of "electronic educational resource” were analyzed, and an attempt was made to
highlight their advantages and disadvantages. The process of constructing electronic educational resources through the SunRav
BookOffice program package, designed to create and view electronic books and textbooks, as well as the feasibility of their use
in higher education schools has been explored. In order to design an electronic educational resource, the main stages of its
creation have been determined, and its structure is clearly represented and schematically detailed.

Key words: electronic textbook, electronic resource, educational process, physics study, students of higher education peda-
gogical institution.

YK 371.3:78.087.61

Keoic 0. 10.

POJIb KAMEPHO-BOKAJIBHUX TBOPIB Y BUXOBAHHI ®AXIBIIIB
HAINIPSIMKY «AKAJIEMIYHUM CITIB»

Y cmammi posensinymo ocobrusocmi euxoeanus Qaxieyis cneyianbHOCmi «aKadeMiuHull cniey. 3a3HaieHo, wo 6 npoyeci
DOpMYBAHHS BOKANBHUX HABUYOK HEOOXIOHE ONAHYBAHHA OUXAHHAM, CHOCOOOM 36VKOBUOOOYBAHHS, PO3GUMKOM Cneyudhiku 8u-
mosu. Ilpogpecitine oxanbHe BUKOHABCTBO HEMOXNCIUBE 63 NOEOHAHHS BOKAIbHUX OAHUX, APMUCMUZMY, AKI KOHMPOTIOIOMbCA
inmenexmom. IIpogiony ponb mae 30amuicme poO3KpUBAMU 3Micm Meopis, Popmyeamu HaLEHCHULL XYOOIUCHbO-00PAHULL BUMID.
3uauny pons 0ns 6UX06aHHs CRIBAKIE MAE penepnyap, BUKOHAHHS K020 3YMOBIIOE NOABY MUX YU IHULUX 8UMO2 00 BUKOHABYSL.
IIpogione 3HauenHs MaONMb KAMEPHO-80KANbHI MEOPU, SKI CINAHOBIAMb OCHO8Y V NIO20MO8YI BUKOHABYIE. V cnadwuHi yKpa-
THCHKUX KOMNO3UMOPI6 HAABHA 8EUKA KITbKICHb POMAHCIB, NICeHb, BOKANLHUX YUKTIB, PO3PAXO8AHUX O PI3HUX 2010Ci8. Dop-
MYBAHHS KAMEPHO-80KAIbHUX MBOPI6 00 cepedunu XX cmorimms 3ymosnene mpaouyiamu cpopmosanumu Muxonoro Jlucenxo.
Hamomicmo Opyea nonosuna XX — nouamox XXI cmonimms cynpogoodicyemvcsi Nos80K0 CONOCNIBIB, 8 AKUX POZULUPIOIONbCS
8UMO2U 00 CNiBAKI8, AKi NO8 A3AHI 3 BUKOPUCTNAHHAM PISHUX BOKANbHUX MAHED, POSULUDEHHAM MeXC BUKOHABCHKO20 OIanasoHy,
MOJICIUBICIIO BUKOPUCTNOBYBATNU 2PAHUYHT GIXU OUHAMIYHOT AMALINYOU, 3ACIOCOBYBAHHAM PI3HUX NPULLOMIG.

Kniouoei cnosa: kamepo-60KkaiibHi meopi, Cnieax, UXO8aHHs, AKAOEMIUHULL CNi6, BUKOHABCHKA MAHEPd, YKPATHCHKI KOMRO3UMOPIL.
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Bumyck 61°2018 Cepis 5. [lemgaroriuni HayKu: peaii Ta MEPCHCKTHBH

OnHUM 13 IPOBIAHUX HATIPSIMKIB MY3UYHOT ISUTBHOCTI € BOKAJIbHE BUKOHABCTBO. ICTOpHUHI eTanu CTaHOBICHHS
JTAHOTO TUIY TBOPYOCTI CSATal0Th CUBOI JABHUHM, IIPOTE MPOLIEC BUXOBAHHS MOJIOANX KaApiB MOTpedye MOCTIHHOTO
MeperIsiAy Ta OHOBJICHHS ICHYIOUMX METOMOJIOTIYHUX MifxofiB. OKpiM pi3HOMAHITHUX BOKAJIBHHUX BIPAaB, CIpS-
MOBaHHX Ha PO3BUTOK T'OJIOCOBOTO arapary, HeoOXilHa 30CEepeKeHICTh HAa METi 3A00yTTS OCBITH Ta NMparHEHHI
PO3BHBATH HE JINIIIE TEXHIUHY, ajie if Ha 3MICTOBHY CTOPOHY CIiBaIlbKoi AisIIbHOCTI. Haa3BuuaitHO BaXXIIHBY PO y
(hopMyBaHHI BOKJIICTIB BIIITpa€ BIpHO MiJiOpaHuii peniepTyap, B SIKOMY ITPOBITHE MiCIIe BiJIBEJICHO CITiBY KaMEpPHO-
BOKaJILHUX TBOPIB.

VY cyuacHill HayKOBii niTepaTypi HasiBHI pOOOTH, MIPUCBSIUCHI BUCBITIICHHIO OCOOJIMBOCTEH KaMepHO-BOKATBHUX
TBOplB YKpaTHCBKHIX KOMHO3I/ITOp1B BB dompkmopy Ha (fpopMyBaHHﬂ POMAHTHYHOI KaMEPHO-BOKAITbHOI Oayamn
aHATI3y€ETHCS B r[pam B. XXumomnoctHoBoi. ¥ poboti O. bananko npuIiieHo yBary po3BUTKY BITYH3HSIHOL KaMepHO-
BOKaJIbHOT My3HKH KiHIT XX — mogaTky XXI CT., IpHIOMy aBTOp aKIICHTYE yBary caMe Ha BHKOHABCHKOMY aCIICKTi.
3HaYCHHsI BOKAIBHOI CIIAIIMHN YKPAaTHCHKUX KOMIO3UTOPIB Ha (DOPMYBAaHHS CMaKiB B ayAUTOPIl OKPECIIOETHCS B
nociimkersi 0. Mepesxko. [Tutanus poOOTH BUKIIagada 3 BOKAIY Ta HOTO BIUIMBY Ha CTAHOBJICHHS MaiiOyTHIX BOKa-
nictiB npeacrasnene B crarti I ['ypou. Ilonpu 3asBieHi HapsIMKH, SKi PO3BUBAIOTHCS B MPALLIX Cy4aCHUX aBTOPIB,
YUMAJIO MMUTaHb 3AJIUILAIOTHCS HEAOCIIKEHUMH, 1110 3yMOBIIIOE HEOOX1HICTh 3BEPHEHHS 10 JaHO1 TPOOIEMaTHKH.

MeToto cTarTi € po3KPUTTS 3HAYEHHS KaMEPHO-BOKAJbHHUX TBOPIB, iX cnenudiku Ta 0coOIMBOCTEN 3aCTOCY-
BaHHS I11]] 4ac BUXOBaHHS (PaxiBIiB HANPSAMKY «aKaJeMi4HUH BOKaJ».

BokasibpHa MaliCTEpHICTh € Pe3yJIbTaToM KOMIUIEKCY JIiid, IJIb SKHX MOJISTrae B PO3KPUTTI TBOPYOrO MOTEHINIATY
cmiBaka. Ynmainy poib y (opMyBaHHI BOKalIbHOI MaliCTEpHOCTI Bifirpae mocrars nejparora. Ha gnymxy Gararbox
aBTOPiB, HEAOCTATHHO OyTH FAPHUM BHKJIagadeM, Tpeba OyTH TaKoX BIPaBHUM BUKOHABILEM. JIuiie 3a yMOBH MO€-
HaHHS [IUX JIBOX KOMITOHCHTIB MOXKJIMBE CTBOPECHHS MO3UTHUBHOTO 00pasy, sIKMH Oy/ne Opi€eHTHPOM ST MOJIOJIOTO
MOKOTIHHS. «Jl0CKOHAJIe BOIOAIHHS ITEIar0TOM CITiBaIlbKMM I'OJIOCOM, ITMPOKOIO MAIITPOIO 3aC00iB Mepeaadi 3MiCTy
BOKAJILHOTO TBOPY € HEOOXiTHOIO YMOBOIO 3QJTyUCHHS YUHIB 0 CBITY My3WYHOTO MHUCTEITBA. 3MICT (paxoBoi mia-
TOTOBKH CTYACHTIB Y BUIIUX MY3MYHUX HAYAILHUX 3aKJIaJ[aX CIPSMOBaHUH Ha GOpMyBaHHS POPECIHHUX IKOCTEH
CIiBaKa-BUKOHABIIA, MTEAArora-My3MKaHTa, HOTO XYIOKHbO-ECTETUYHUX CMAaKiB, 3IATHOCTI JI0 TBOPYOI JisIIBHOCTI
B MucTeutsi» [2, ¢. 117].

BHac:1i1ok Toro, 1o pi3Hi y4HI MalOTh HE OJTHAKOBUH PIBEHB ITIIFOTOBKH, Y4COM IIPOTHUJICIKHI €CTETHKO-XYI0XKHI
yHoA00aHHs Ta Mipy HAJIAIITOBAHOCTI 0 CAMOPO3BHUTKY, 3a/JIs1 IOCSTHEHHS TTO3UTUBHOTO PE3yJIbTaTy HeoOXiaHe
3aCTOCYBaHHS 1HIUBIIyaIbHOTO TAX0MY JIO KOKHOTO 31 CTY/IEHTIB. « BUMOTH, SIKi CTaBIsATh CHOTO/IHI JIO Iearora-
BOKAJIiCTa, CTOCYIOTBCS, MMEPEAYCiM, IHAMBIAYaIFHOTO MiIXOAY 10 0COOMCTOCTI BUKOHABIIS, 1[0 BUMArae, y CBOIO
4epry, OlaHyBaHHS 0aJaHCOM JUXaHHS, CIIOCOOOM 3BYKOBHIOOYBAaHHS 3 YpaxyBaHHAM BiKy, CTaTi, TEMIIEPAMEHTY,
BOKaJIbHUX XapaKTEPUCTUK Io0J0CY, (1)1310n0r1qH0r0 YKIIaJly TOJI0COBOTO anapara, CriBalbKHX MOKIMBOCTEH KOXK-
Horo To110. KoxkeH rnezaror — TBOpeNb i, BOAHOYAC, JOCIIIHHK, KNIl BIIKPHBAE HOBI MEPCIICKTHBH TBOPYHMX MOXK-
JIUBOCTEH CIiBaKa-BUKOHABIIS 1 HOBI IIUISIXM BIIOCKOHAJIEHHS MpoLecy HaB4aHH:» [2, ¢. 118].

O. bananko BiaMiyae Ti SIKOCTI, AKi MOXKHA BIIHECTH JI0 My3WYHO-BUPaKAIbHOI CUCTEMH CITiBaKa, KpUTEPIiB,
ki (popMyroTh npodeciiiHuil piBeHb BUKOHaBcTBa. Ha ii qyMmKy, SIKy MU PO3ALIsS€MO, BaXJIUBY POJIb MAIOTh HE
JIUIIE SIKOCTi TOJIOCOBOTO anapary, a caMe 3/1aTHICTh PO3KPUTH aBTOPCHKUH 3a1yM. « My3HUHO-BHpakalbHa CUCTEMA
CriBaKa y Cy4acHOMY PO3YMiHHI — II€ CYKYIHICTh IHTEJEKTY (CaMe 1HTeIEeKTyallbHy CKJIaJIOBY aKI[EHTYIOTh BHUKO-
HAaBIll HOBITHHOI My3HKH), BOKAJILHUX Ta aPTUCTUYHUX JAHUX, IPUPOTHUX i HAOYTHX BIACTHBOCTEH, 32 TOTIOMOTOI0
SIKUX PO3KPUBAETHCS KOMITO3UTOPCHKUH 3ayM 1 POPMYETHCS BAKOHABChKA MACTEPHICTh Ta BOKATbHO-apTHCTUYHA
MOOUTBHICTE cIiBaka. [0JOBHUM KpHUTEpi€EM OCTAHHBOI € PO3BHMHYTa 3AI0OHICTH 1 YMIHHS PO3KPHBATH XYAOKHIH
3MICT TBOPIB 3a JONOMOT'OIO MIMPOKOTO CHEKTPY BiIMOBIIHNX 3ac00iB BUKOHABCHKOI BupaszHocTi» [1, ¢. 188]. IIpo-
nec (GopMyBaHHS BOKaJbHOT BIPABHOCTI MOB’SI3aHHUM 13 MOCTIMHUM TIONIYKOM THX TBOPIB, SIKi HE JIUIIE MOTIH O
CTIPHSITH JIEMOHCTpaIii CIiBaI[bKIX MOKIMBOCTEH, ane il BIDIMBAIM Ha YAOCKOHAJCHHS Ta 3POCTaHHS MOJIOIOTO
¢axiBis. BinmoBinHO, HAralbHOK MOTPEOO0 BUCTYIAE aKIICHTYAIlisl Ha POJIi OIyCiB, 3HAYCHHS SKHUX TIOB’s3aHE
3 PO3BUTKOM MaicTepHOCTI Bokaicta. [IpoBigHO0 cheporo BUKOHABCTBA B HANPSIMKY «aKaJeMIYHHHA BOKaI» €
KaMepHO-BOKaJIbHI TBOpH. UmMaie jkKaHpOBE PI3HOMAHITTS PE3yJbTaTiB KOMIIO3UTOPCHKOI MisSUTBHOCTI CTBOPIOE
BEJIMKY TAJTITPY, JI¢ KOXKCH BUKOHABEIb 3IaTHUH MiAi0OpaTH Te, o HoMy 10 JyIIIi.

Cepen TBOpIB, SKi HEOOXiTHO 3ajydyaTH MPH MIATOTOBII (haxiBIIB «aKaJeMIUHId BOKa», 00OB’SI3KOBUMH €
TBOPHU KJIACHKIB YKpaiHCbKOI My3u4uHOI KynbTypu. KamepHo-BokasibHa TBOpuicTs M.B. JluceHka oXoruitoe 3HaqyHy
KiJIbKiCTB He JIMIIE CONBHUX TBOPIB, ale if aHcaMOIiB Ha CIIOBA Pi3HUX aBTOPIB. X 3HAUEHHS BaXKKO MEPEOIiHUTH,
aJKe BOHU He JIUILE € 3pa3KaMM MIPEKPacHUX BOKAJIbHUX OMYCiB, a i 3aKJI1aJal0Th OCHOBHU JUIs OUIBLI Mi3HBOI KOM-
MO3UTOPChKOi TBOpUOCTi. «Pomancu JluceHka, siki BiH moyaB mucatd y KiHii 60-X pp. cTajd BiIMPaBHUM IYHK-
TOM y TIOAAJIBIII €BOMIOLIT KaMepHO-BOKaJIbHOI KyIbTypu. M. JIuceHka BBayKaroTh MEPIIUM TIIYMaYHUKOM I10e3ii
T. I'. llleBuenkax» [4, c. 33]. SckpaBa 0Opa3HiCTh, BOKaJIbHA 3pYUYHICTh Ta HIMPOKE KOJIO BHPA3HUX MOXKIMBOCTEH
BIJIKPUBAIOTHCS B poMaHcax M. JInceHka, siki BITHOCSTHCS 10 TAKMX CTHJILOBUX HAMPAMKIB, SIK POMAHTH3M, IMITpe-
CIOHI3M, MarOTh NIEBHI PUCH KIIACHIIM3MY Ta HeoknacuiuiMy. Cepel aBTopiB, 10 moesii skux 3BepraBcs JIuceHko, €
1 3aXiTHOEBpONEHCHKI MUTI, i yKpaiHchKi. Tak, psj pomaHciB HamucaHo Ha cioBa I Teitne, . ®panka, O. Onecs,
M. Crapuuproro, C. Pynancekoro. Benuke 3HaueHHs Ma€ My3uKa J10 <<K063ap51>> T. IlleBueHka.

Bapro 3BepHyTH yBary, 10 B IPOLECI BUXOBAHH BOKANICTIB HaA3BHYAHO BaX/TMBA BIIOBIHICTH CHIBALBKO
IHIMBITYyaTBHOCTI aBTOPCEKOMY Oa9eHHIO CBiTY. MaeThCs Ha yBa3i HE JINIIEC MOXKIIUBICTh IPOHUKHYTH B 32]{yM KOM-
MO3UTOPA, alie i Te, 00 BUKOHABEIIb HE «IIEpepoOIIsiBY) Ta HE afanTyBaB J0 cebe TBOPH — TOOTO HE TPAHCIIOHYBaB
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POMaHCH, HaIKCaH1 JUIsl TEHOPA, B OLIBII HU3bKUN PETICTP /I BUKOHAHHS OApUTOHOM, UM HE 3MiHIOBAB BOKAJIbHUN
oryc, TpaHC(HOPMYIOUH T€HIEP «OMOBiaday. 3MiHa «OKIHOYHMX» POMAaHCIB Ha «40JIOBIYi» MOXKJIMBA JIMIIIE 32 YMOBH,
KOJIM caM KOMITIO3UTOP Tepeadauas MmogiOHy BapiaTUBHICTh. bararo KoMIo3uTopiB NpuAiIsUTH HAI3BUIAHHO BETTHKY
yBary TOHAJILHOCTI, SIKa MOIJIa MAaTH JJIsi HUX ITUOOKE CUMBONiIYHE 3HaueHHs. OKpiM IbOTO, JUIS aBTOPIB caMe
KaMEepHO-BOKaJIbHI )KaHPH BUCTYTIAIN B POJIi «CIIOBIJII» Y1 «IIOJICHHUKAY», B SIKKX BOHU BUCJIOBJIFOBAIIM CBOT BJIACHI,
1H/IMBilyalibHi, COKPOBEHHI TIepeKUBaHHs. BiAMOBIIHO 3MiHA TEHAEPHOTO 3a0apBIICHHS TOJIOBHOTO TEPOsl TBOPY
MOYKE ICTOTHO BIUIMHYTH Ha CHIPUUHSATTS POMaHCYy YW TicHI. Bin3HaunMo, 1m0 cepenl BOKaabHUX TBOpiB JIMceHka
HasBHA YMMalla KUTBKICTh POMAHCIB Ta IMCEHb, MPU3HAYCHHUX ISl YOJIOBIYMX TOJIOCIB — TeHOpa, OapuToHa, Oaca.
OKxpiM 1IbOTO, € POMAHCH, SIKI IMepe0aYaroTh BapiaTHBHICTh BUKOHAHHSI, SIK-OT: «CaJloK BHUITHEBHU KOJIO XaTH»
(compano abo TeHop), «Haro MeHi wopHi OpoBmW» (cornpaHo abo TEHOp) Ta T.II.

TBOpH yKpaiHCEKUX KOMITO3UTOPIB, PO3pPaxoBaHi ISl COILHOTO BOKAJHHOTO BUKOHABCTBA, SIKI MHIIYTH Ha pyOexi
XIX—XX cTomniTh, MarOTh TEHETHYHHI 3B’5130K 3 (hosbkitopom. 1le BimoBiiae ycTaHOBKaM, HasiBHUM y OOy pOMaH-
tm3my. CydacHa nocmigauisg B. JKuMonocTtHoBa BKadye Ha XapaKTepHI PHCH KaMEpHO-BOKAJIBHUX TBOpiB: «Ha
KaMepHO-BOKaJIbHY TBOPYICTh YKPAaiHCHKUX KOMIIO3UTOPIB Ha Moyarky XX CT. OJHAKOBO BIUIMHYJH SIK (OJILKIOpHA,
TaK 1 3araJbHOPOMaHTHYHA TpaauLil. Haioinbi Onu3bKuMu 10 (OIBKIOPHOT TpaauLii BUSBUINCH: CTpodiuHa popma
BUKJIQZICHHS] My3HYHO-TIOETUYHOTO TEKCTY, OCHOBHI 3aCO0M MOOY/I0BU Ta PO3BUTKY MeJNOCY (TOXiHi 0 (OITBKIOPHOT
TpaaMLIil PUTOPUYHI iHTOHALIT, METIONUYHI 3BOPOTH, IOETHAHHSI OMOBIAHOT pO3MIPEHOCTI Ta PaMaTUYHOTO EIEMEHTY ).
Toni sk IPUHIUIIHN 3aranbHOI MOOYJOBH BCHOTO TBOPY B LIIJIOMY, 0COOIMBOCTI TApMOHIYHOT MOBH Ta XapaKTep aKoMIIa-
HEMEHTY 3a3Ha€ 0e3M0CEePEIHBOI0 BIUIMBY 3aralbHOPOMaHTUYIHOI TEHCHIT PO3BUTKY MY3UYHOT AyMKu» [3, c. 46].

[epmma nonosuHa XX CTOMITTSA MPOXOAUTH Yy PYCHIi PO3BUTKY TPAAUIIM KaMEpHOTO CIHIBY, 3aKJIaJCHUX TBOP-
gictio M. JIucenka ta #oro cydacHuKiB. 3 Apyroi HoMoBHHU XX CTONITTS PO3MOYMHAETHCS MIPOLEC IPUHIIUIIOBOTO
OHOBJICHHS KaHPIB POMAHCY, IIICEHB Ta IHIIINX COJOCIHIBIB, aJKe Bi)16yBaeTLCﬂ TpaHc(hOpMAIlist 3BUYHUX JKaHPIB Ta
HpI/IH]_II/IHIB (bopMoyTBopeHHﬂ [lounHaroTh yCKITaaHIOBATHCS BOKaIbHI mapTii. 3 mouarkoMm 70-X pokiB, 3 TIPAXOZIOM
«BIUTUTMY, B 17I€0JIOTIYHO- namean KOJIaX HasIBHUM € TIPOIIEC 3aTI03NUEHHS TEXHIK, TIPUTAMaHHUX TSI 3aX1THOTO
MIPOCTOPY, IO CIIPHSIE W 3MiHAM perepryapy.

Bapro Big3HaunTH, 10 3MiHU B My3HU49HII MOBI Ta TOTalIbHA TpaHC(bopMam;I BEJIMKUX JKaHPIB B YMOBAx Cy4acHoi
KyJIBTYpH HE € HaJITO peHTA0eNbHOI0. 3a paxyHOK TOTO, IO TaKi TBOPH, SK OIlepa, KaHTaTa, OpaTopis Ta HaOImKeH1
JI0O HAX CHHTCTHYHI JKaHPH IMepe0avaloTh HasIBHICTh YUCEIbHUX BUKOHABCHKHUX CKJIAJIB Ta CIICHIYHE BTIJICHHS,
iX HAATO EKCIICPUMEHTAIFHIH XapaKTep MOXe CIIPHATH TOMY, III0 BOHH HE Ofpa3y 3MOXKYTh BIIHAWTH BU3HAHHS
nyOJTiKK Ta He OyIyTh aJeKBATHO HEHO CIIPUUMHATI. HaTOMiCTh KaMepHO-BOKaJIbHI TBOPH 3aJIMIIAIOYH 32 COOOK 3HA-
YEeHHS TBOPUOI JTa00PaTOpii MUTIISL, MOXKYTh CTATH IUIAIIAPMOM ISl BTUICHHS HAI3BHYAHO CMUTHBHX PIlICHb.

[1ig yac BUKOHAHHS KaMEPHO-BOKAJIbHUX TBOPIB «KJIACHKIBY» YKPATHCHKOT KOMIIO3UTOPCHKOT KON HA MEPLINiA
TIJIaH BUXOJSITh MUTAHHS, TIOB’s13aH1 3 TIEpe/1aueto BiIMOBIAHOI 00pa3HOCTI, BIATBOPEHHSIM MOTPIOHOTO XY/I0’)KHBOTO
XapakTepy Ta mpobieMaMu, HasBHUMHU IPU CHiBl OyAb-SKOTO TBOPY — IHTOHALli{HA, pUTMiYHa, opdoeniuHi Tou-
HicTb. [Ipore B XX—XXI cTONITTI BUHUKAE PsAJl TBOPIB, PO3PAXOBAHUX ISl BOKAJHHOIO BUKOHABCTBA, SIKI BUCY-
BAaIOTh Mepe]] CliBakaMM HEOOXiAHICTh JONATH iHII TPYAHOILI. 3arajaoM MOXKHA BIIMITUTH 3pOCTaHHS BUMOT 10
BUKOHABIIIB y OCTaHHI poku. « HOBITHI My3W4HI TEHACHIII1 B KAMEPHO-BOKAJIBHIM MY3HUIli CTAIH IPUINHOI BUHUK-
HEHHS HOBHX BUKOHABCHKHX 3aB/IaHb Ta TPY/AHOIIIB, TONOJAHHS SKUX (DOPMYE SIKICHO HOBUH BUKOHABCHKHUM CTHIIB:
BokaygicT XXI CTOMITTS MUCINUTBCS SIK BUKOHABEIIb, SIKMI TTOBUHEH BOJIOAITH KOMIUICKCOM YHIBEPCANbHUX SIKOCTEH,
aKyMYJIIOBaTH Y CBOIl TBOPUOCTI MpodeciiiHi MPaKTUKU MOIEPEHIX TTOKOIiHb, BUPILTYBaTH HOBI TBOPUI 3aBAAHHS
y BIJIIIOBITHOCTI i3 CydaCHUMH TBOPYHMH Ta €CTETHYHUMH yCTaHOBKamm» [1, c. 185].

Y KaMepHO-BOKAJIBHHUX TBOPAX CyYaCHHX YKPaiHCHKUX KOMITO3UTOPIB BiJOYBAETHCS PO3IIMPEHHS BUMOT IO CITiBa-
KiB. MoBa #ijie Tipo Te, 10 B OCTaHHI POKH YacCTillle TIOYalTh 3aJTy4aTH sl HOBITHI TEXHIKM KOMITO3HIIIT, JIe YaCTO BUKO-
PHUCTOBYIOTBCSI HETPAMITIFHI CIOCOOM HOTAIlIi, SIKi TOTPeOYIOTh BijJl BAKOHABIIS JIOJATKOBUX 3HAHb, 3yCHIIb TA HABUYOK.
MosIIMBE BUKOPHUCTAHHSI TAKUX HOBHX BOKAJILHHUX MPUHOMIB, SIK IIIETIIT, «HAIIB-CIiB» (Sprechstimme), «HaIiB-roBip»
(Sperchgesang), Benvka rpajiaiiis JUHAMIKHA TOA4l TOJIOCY, siIka MOXe OallaHCyBaTH MDK IICIIOTOM Ta HAIpPY>KCHUM
KPHKOM, 5K, Harpukiay, y «Homo ludens [V» cydacHoro ykpaiHChKOro KOMITIO3UTOpa-aBaHrapaucta B. PyHuaka.

[1ix yac BUKOHAHHS KaMEPHO-BOKAJIBHUX TBOPIB CyYacHHX aBTOPIB HEOOXiTHE BMIHHS MEPEXOIUTH BiJI KAHTHJICHH,
sIKa TIPUTaMaHHA aKaJeMIuHid MaHepi CITiBY 10 TEXHIYHHMX MPUHOMIB, 0 MOXXYTh OyTH HE HAJTO 3PYYHHUMH Y BOKAIIb-
HOMY Bi/IHOIIEHHI, POTE 1X 3aCTOCYBaHHS IOLIbHE, BUXOAAYM 3 TEMATHUKH Ta XYJI0KHBOT 00pa3HOCTI TBOPY. BukonanHs
OararboX TBOpPIB BUMArae Bijl CIiBaka BiJIXOIy BiJl 3BUYMHOTO TPAKTyBaHHS I'0JI0CY Ta HAOMKYE il 10 IHCTPYMEHTAJILHOTO,
KOJIM TIOCHJIFOETBCS POJIb PUTMIYHOTO, YAAPHOIO, 3BYKOHACIITyBaJIbHOTO Hayalla, a He BOKaJIbHO-MEJIOAUYHOIO Ta PO3-
CMiBaHOT0. MOXXyTh BUKOPHCTOBYBATUCA BEJIMKI CTPUOKH, CIIB OKPEMHX (pparMeHTiB B 1HIIMX BOKAJbHUX MaHEpax, B
SIKOCT1 3ac00y mepeaadi moTpiOHOrO eKCIIPECUBHOIO CTaHy. «HTOHAIIWHMI CKIIa]| IIMPOKUX aTOHAIBHUX CTPUOKIB Y
MEax OfIHi€l — ABOX OKTAB, IACAKi IHCTPYMEHTAILHOTO XapaKTEePy, BAKOPUCTAHHS IHCTPYMEHTAIBHUX IITPUXOBUX MPH-
HoMmiB — pizzicato, portamento, glissando i T. iH. — y BOKanbHiil napTii BUMararoTh 3HAXOIXKEHHS TAKOI 3pyIHOI MaHEPU
BUKOHAHHS, ska 0 3a0e3nedyBania OesneperkoaHe (PyHKIIOHyBaHHS rojocoBoro amapary» [1, c. 141]. PisHomaniTHI
¢opmu TpanchopMmartii BUMOr 10 BUKOHABIIIB HasiBHI B TBopax B. [lomsoBoi, B. Pynuaka, JI. Cunopenko. Kpim 1soro,
JIOCHUTD YacTO aBTOPH BKITIOUAIOTh Y KAMEPHI TBOPH EJIEMEHTH TeaTpaIizaliii, po3IINpPIOIOUH 1X 710 PO3Mipy Ta 3HAYCHHS
CIIeH y oriepax. BimmnoBigHo, X iHTepnperantis norpedye po3BUTKY TPAJMIIIHHUX IT1IXO/IB JIO CITiBY COJIOCITIBIB.

MoskHa 3a3HAYUTH, [0 TPOIIeC BUXOBaHHS (DaxiBIliB CIIEIIABHOCTI «aKaIeMIYHUI BOKAID BUMArae MmocTiHHOTO
OHOBJICHHS Ta MEPENIAY THX BHMOT, 1[0 TIOCTAIOTh NP/ CTyNeHTaMU. MaeThesl Ha yBa3i ONaHyBaHHS HE JIHIIC
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MucTelnTBsa bel canto Ta KaHTUJIECHH, ajie i 37aTHICTh 3ady4aTH MEHII rapMOoHiHHI crocoOu mopadi 3ByKy. OnHy 3
Ba)XJIMBUX YAaCTHH PENEPTyapy CyJaCHUX BOKAJICTIB CTAHOBISTh KAMEPHO-BOKAJIbHI TBOPH. 3a PaXyHOK TOTO, IO
METOIO BUKOHABIIS € BipHE iHTEPIIPETYBaHHS COJOCIHIBIB, BiIOyBa€ThCS MEPMAHECHTHUH MPOIEC PO3BUTKY BOKAJIb-
Hoi MaifctepHOcCTi. [l yac BHOOpY TBOPY HEOOXiTHO 3BEpTaTH yBary Ha MOXKJIMBICTh BUKOHABI[S MAaTH €CTCTUUHE
MepeXKNBaHHS, TOTHYHE aBTOPCHKOMY. BHKOHAHHS KaMepHO-BOKAJIBHUX TBOPIB, HAIMCAHWX HAMpHKiHII XX — Ha
noyatky XXI CTOMITTS BUMArae 31aTHICTh «repedopMaTyBaTi» CBil TOIOC, TPAKTYIOUH HOTO B OUIBII iHCTPYMEH-
TampHOMY BuMipi. CamMe HasiBHUM perepTyap JTUKTYE 3MiHH, OB’ sI3aHi 3 PO3MIMPEHHIM MEX BUKOHABCHKOTO Jia-
Ma30HY, MOKJIMBICTIO BUKOPUCTOBYBATH TPAHUYHI BIiXHM JMHAMIYHOI aMILTITYIH, 3aCTOCOBYBATHCS TaKi MPHIOMH,
SIK TIetiT, sprechstimme, sperchgesang, pizzicato, portamento, glissando. Yci mi TexHiIUHI HOBaIlii MAIOTh CIPUSITH
nepe/adi BiIMOBIIHOTO aBTOPCHKOTO 33IyMy Ta CIIPHATH PO3KPUTTIO TBOPUOTO MOTEHINIAy BUKOHABIIS.
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Keouc O. IO. Ponv kamepHo-60KaIbHBIX NPOU3BEOEHUTI 6 BOCNUMAHUN CREWUATIUCIO8 HAnpasieHus «AKademuueckoe
neuue»

B cmamve paccmompenvt 0cobennocmu 60CRUMAHUA CREYUATUCIO8 HANpagienus «akademuieckoe nenuey. Ommeuero,
umo 6 npoyecce POPMUPOBAHUSL BOKATLHBIX HABLIKOE HEOOXOOUMO 061adeHUe ObIXAHUEM, CNOCOOOM 36VKOU3BNIEUEHUs, PA36U-
muem cneyuguru npousnowenus. Ilpogheccuonanvroe 60KaIbHOE UCHOTHUMETLCNEO HEBOIMONCHO 6e3 COUeMAaHUs 6OKATbHBIX
OQHHBIX, APMUCIUIMA, KOMOPbLE KOHMPOIUPYIOMCs UHMeLLeKmom. Bedywyio pons uepaem cnocobrnocmo packpwléams cooep-
Jcanue npousgedenutl, opmuposany Hadiexcaujee Xy00lcecmeeHHo-00pazHoe usmepenue. 3HauumenbHylo poib sk 60CHU-
MAHUsL NEBYOB UMeem Penepnyap, UCNOTHEHUe KONOPO20 NPUBOOUM K NOSGILEHUI0 MeX UL UHbIX MPedOGAHUIL K UCHOTHUMEIO.
Beoywee 3nauenue umerom KamepHo-60KaIbHblE NPOU3BEOEHIUS, KOMOPbLE COCHABIION OCHO8Y 6 NOO20MOGKe UCNOTHUNENElL.
B nacneduu ykpauHckux KOMRO3UmMopos umeemcst O0Ibuloe KOIU4eCmeo POMAHCO8, NeCeH, BOKAIbHbIX YUKIL08, PACCUUMAHHBIX
0 pasuwix 2010c08. Popmuposanile KAMEPHO-60KAIbHBIX NPoU3seoenull 00 cepedunvt XX éexa 00ycioeieno mpaouyusmu
chopmuposannvimu Huxonaem Jlvicenko. 3amo emopas noroguna XX — navano XXI eexa conposodicdaemces nosgnenuem npo-
uzgedenutl, 6 KOMopwlX PACWUPAIOMCS MPebOBAHUs K NeYaM, CEA3AHHbIE ¢ UCNONb306AHUCM PA3IUUHBIX BOKATbHBIX MAHED,
paciuperuem epanuy UCHOTHUMETbCKO20 OUANA30HA, BO3MOICHOCHIBIO UCHONIb306ANb NPEOeNbHbIE 6eXl OUHAMUYECKOU AMALU-
myobl, NPUMEHEHUEM PA3IUYHBIX NPUEMOS.

Knrouesvie cnosa: kamepno-6okaivbivle npousgedenis, neey, OCRUnaHie, akademMuyeckoe nenue, UCHOIHUMeNbCKAsL Md-
Hepa, YKPAUHCKUE KOMROZUNOPDL.

Kedis O. Yu. The role of chamber-vocal works in the education of the specialists of the direction «Academic singing»

In the article features of education of specialists of the direction «academic singingy is considered. It is noted that in the process
of formation of vocal skills it is necessary to master the breath, the way of sound extraction, the development of the specificity of
pronunciation. Professional vocal performance is impossible without a combination of vocal data, artistry, which are controlled
by the intellect. The leading role is played by the ability to disclose the content of works, to form a proper artistic and imaginative
dimension. Significant role for the education of singers has a repertoire, the performance of which leads to the appearance of certain
requirements to the performer. Chamber-vocal works are very importance; they form the basis for the preparation of performers.
In the legacy of Ukrainian composers there is a large number of romances, songs, vocal cycles, calculated for different voices. The
formation of chamber-vocal works up to the middle of the XX century is conditioned by the traditions formed by Nikolai Lysenko.
But the second half of the XX — beginning of the XXI century is accompanied by the appearance of works in which the requirements
for singers are expanded, connected with the use of different vocal manners, expanding the boundaries of the performing range, the
possibility to use the limiting milestones of the dynamic amplitude, the use of various techniques.

Key words: chamber-vocal works, singer, education, academic singing, performing manner, Ukrainian composers.
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