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Baldyniuk O., Matros O. Training of specialists in accompanying war veterans and demobilized persons on the
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Specialists in the support of war veterans and demobilized persons play an important role in the complex process of veteran
readaptation from military service to civilian life. That is why today there is an urgent interest in training highly qualified spe-
cialists who can effectively help veterans, and in involving Veteran Development Centers in the process of professional training
of such specialists in the support of veterans.

In the article, the authors reveal the work of the Veteran Development Center at the Pavlo Tychyna Uman State Pedagogi-
cal University in training a specialist in the support of war veterans and demobilized persons, in accordance with the updated
professional standard.

A number of regulatory and legal documents were analysed: the Law of Ukraine «On the Status of War Veterans, Guarantees
of Their Social Protectiony; Resolution of the Cabinet of Ministers of Ukraine «Some issues of ensuring the activities of special-
ists in the support of war veterans and demobilized personsy, Professional standard «Specialist in the support of war veterans
and demobilized personsy; other acts of legislation that relate to the work of a specialist in the support of veterans.

The problems that veterans face when returning to civilian life are identified. The main requirements for a specialist in
the support of war veterans and demobilized persons are analysed in accordance with the requirements of the professional
standard. The role of the Veteran Development Center in the training of certified specialists in the support of war veterans
and demobilized persons, the formation of their competencies necessary for the implementation of measures to support war
veterans, demobilized persons, and their family members is revealed.
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TPU CEMIHAPH 3 AHIVIIMCBKOI MOBHU HA BA3IJIITEPATYPHUX TBOPIB
(PO3SIVIAJAIOYH PASOM I3 CTYAEHTAMU 3BHAMEHUTI KHU/KKU:
«IIITEP I BEHAI», <4EPBOHA IIAITOYKA», « IOH KIXOT»)

3anpononosana cmamms micmume cyeHapii (CUHONCUCU) MPLOX CeMIHAPI8 O CMYOeHmi8 nepuiozo Kypcy uulis, axi
BUBYAIOMb AH2TIUCHKY MOBY. 34 iXHbOIO OONOMO20I0 MONCHA VPIZHOMAHIMHUMU KYPC, OKPIM [HWO20, 688Ul 00 HbO2O HOBI
nAACMU IeKCUKUL.

Tema nepwozo ceminapy — nosicme 0as dimei «Ilimep i Bendiy womaandcekoeo asémopa Jocetimca Memvio bappi. Le
00HA 3 HAUNONYIAPHIUUX KHUXCOK 0151 Oimell YCb020 C8inty 3a OCMAHHE cmoaimmsa. Bmim, na ceminapi npononyemocsa no2is-
Hymu Ha Hei 3 iHuwo20 60Ky, aKkyeHmyouu Hacamnepeo Ha ii «HeOUMAYOCMIy, HA OYEGUOHIL NPUCYMHOCII 6 Hill NPUX0BAHUX
MOMUBIE Ma CMUCIOBUX NIACTNIB, A MAKOJIC HA S6HILl NPUB A3AHOCMI MBOPY 3 HENPOCTNUMU ICIMOPUUHO-CYCRINbHUMU PEeanisiMU
Benuxoi bpumanii opyeoi nonogunu XIX — novamky XX cm.
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Y Opyeomy ceminapi posensanymo meip, 8idomuil yCim i3 OUMUHCMBA: Moga npo kasky « Yepsona wianoukay. Ha 6asi deox
ocHogHux gepciu — ppanyysa Lllapna [leppo ma nimyie bpamie I pimm — nokasano, wjo y8ajcHe NPOYUMAanHs Ka3Ku 6 00POCIOMY
8iYi POKPUBAE 1T 8 308CiM HEOUIKYBAHOMY, NOPIBHAHO 3 OUMAYUM CHPUUHAMMAM, CEIMIL.

Tpemiii ceminap npuceaueno pomany «don Kixom» nucomennuxa enoxu 6apoko Micens 0e Cepsanmeca Caasedpu. Touni-
we, po3anaodaemoscsi UL OOUH PO30LL KHUICKU — 0COMULL, SAKULL MICIUMb YU He HAUBI0OMilUL 11020 eni300 — Hanao 20108HO20
2epos na eimpsani maunu. Cmyoenmam 3anponoHo8aHo 30cepeoumu y8azy Ha momy, wo sK y KHU2ax pizHux aemopis, max
i 8 mighonoeii bacamvox Hapooie ceimy maunu (i GiMpsHi 30Kpema) acoyiroombCs 3 MICYAMU «HEYUCTNOL CUTUY, Ui Ye MOJCHA
no8 ’A3amu 3 KHUICKOIO ICHAHCbKO20 NUCLMEHHUKA.

IIposedents mpvox ceminapie 3a OKpecieHuMy Guuie MemMamy SUKIUKATO NeBHUll iHmepec y Cmyoenmis, 0asuiu im 3mo-
2y onanyeamu HO8UU NeKCUdHutl mamepian. Inwuil easxciusuil pesytomam — 3aHAMMA MAK020 MUNy po36UBAIONb MUCTEHHS,
cmeoprorouuy 6a3sy 0Jia 6MIHHA KPUMUYHO OYIHIO8AMU OYOb-8KI HCUMMEST ABUWA, CINABTAYU IO CYMHI Hanepeo 3a0aHi ya6leHHs
npo Hux.

Lli mpu ceminapu modxcyme Oymu 6UKOPUCMAHI BUKIAOAYAMU PI3HUX 8Y316, sIKI 6edymb npeomem «lIpakmuxa auneniticbkol
MO8UY O CHYOeHMiB-NEPULOKYPCHUKIS.

Kniouogi cnosa: knuea, nucbMeHHUK, «OUMAYL hepmiLy, Ka3Ka, Cim s, MOpalb, MOMUG, 8IMPSIK, iHmMepnpemayis.

Jlist mepiIoKypCcHHUKIB, Kl HaBYaroThCs Ha Kadenpi dinonorii 3Y1, 6a3oBuM minpyynukom npeamety «lIpak-
THKa aHTIiichkoi MoBH» € Upstream. [lo3a cyMHIBOM, METOAMKa, 3alpOIIOHOBaHA y IMOCIOHWKaX i€l cepii,
€ ofiHi€ro 3 Halikpamux. O HaK HaBYAJIBLHUN TIPOIeC — piv ayke OaratorpaHHa. SIk BUAAE€ThCS, IEPIOJUIHO HOTO
CIIi/I ypi3HOMaHITHIOBATH JIOJaTKOBUMH METOJUKaMH. [HIIUMU CIIOBAaMHU — IIPOBOJIUTH 3aHATTS (CeMiHapm), sKi
HE BXOIATH A0 mporpamu Upstream. Ajpke A BUBYCHHS 1HO3€MHOI MOBM UM HE TOJIOBHE — MPAKTHKA, MPH
bOMY Ha0ip TeM He € YUMOCh HaJITO NPUHUUTIOBUM. OMH 13 HAMIIKaBIIINX Ta HAHTIEPCIIEKTUBHIIINX HATIPSIMKIB
MOIIYKY TeM — BUJIATHI JIiTepaTypHi TBOPH, SKi TaK UM 1HAKIIE € YACTUHOIO CBIIOMOCTI KOXKHOT JIIOAMHHU 3 JTUTHH-
ctBa. OTXKe, CTYICHTH JI0 IMOYaTKy 3aHATTS BXKE MAIOTh MEBHY TYMKY PO 00paHy BHKIJIAJa4eM KHUTY H MOXYTh
HEI0 HNOMIJIUTUCH.

TakuM 9MHOM MeTa CTaTTi — Ha MPUKJIAIi TPhOX XYAOKHIX KHIKOK IPOAEMOHCTPYBATH MEPCIIEKTUBHICT PO3-
mmpeHHs Kypey «lIpakTika aHIIIHCEKOT MOBIY IIUISIXOM 3aTyUeHHS alIETEPHATHBHIX METONUK 1 [KEpeL.

[1in yac mpoBeJICHHS 3aHSTH HA 3aIPOIIOHOBAHI TEMU CIIOCTEPIraliach y IIJIOMY MTOMIpHA aKTHBHICTh CTY/ICHTIB —
OYEBHJIHO, JIJIS OUIBIIOCTI 3 HUX «HEOPTOMOKCANIbHAY IHTEPIPETAaIlisi TBOPIB, 3HAHOMUX 13 TUTHHCTBA, BUKITUKAJIA
TIEBHUH TIOAMB 1 HABIiTh IIOK. YTiM, MICHIS aHAI3y IXHIX TOMaIIHIX poOiT, 0a30BaHUX HAa TeMax CeMiHapiB, MOXKHA
pEe3I0MyBaTH, 1[0 TaKi 3aHATTS BCE K MaJlU e(eKT, a/pke 30ypuiin 6araToBUMIpHHUN iHTepec — JI0 CBITOBOI JliTepa-
TYpH, 10 BUKOPUCTAHHS OPUTiHAJIBHUX JKEPEN 3aMICTh IXHIX TPaKTyBaHb, BPEIITI-PEILT, A0 PEBi3il yABIEHB, SIKi
BBXKAIOTHCS 3araJIbHONPUIHHATHMHU.

SEMINAR SYNOPSIS — PETER AND WENDY — A NOVEL

Before the seminar

Homework for preparation

Students, you have to watch the cartoon Peter Pan (1953) by the Walt Disney Studio. It’s easy to find on YouTube
(Peter Pan Movie, 1953).

Secondly, you must read (or listen to) two chapters of James Barrie’s novel, [ and V.

Seminar, part I

A paradox situation

The Walt Disney Studios film distorts the perception of James Barrie’s book around the world. In fact, the novel,
as you have seen for yourself, is quite different. What are your feelings and thoughts about the book and the movie?

Seminar, part I1

Some facts from the life of James Barrie

The Scottish writer had an older brother John who died tragically a day or two before his 14th birthday. Literary
researchers note that this is probably where the motif of «eternal childhood» comes from. Peter and Wendy’s author
worried that his brother would be remembered as a child, i.e. the person who had not become an adult.

It is proved that James Barrie had no sexual life with his wife. That was the reason they divorced later. Also, there
is an opinion that Peter and Wendy’s creator was a homosexual or even a pedophile. But in his book, James Barrie
redirected his asexuality to Mrs. Darling (we read about it in the first paragraphs of the novel).

Seminar, part I11

A historic content

At the beginning of the book (paragraphs 7 and 12), it is mentioned that when Wendy was born, her parents
thought about whether to leave her or not, because it was «a new mouthy; then, when two other children were born,
the parents thought the same way each time — to leave them or not. My question is: where did the parents want to
send their newborn children?

The Victorian era officially ended in 1901 with the death of Queen Victoria. The play Peter Pan by James Barrie
was published in 1904, and the novel Peter and Wendy in 1911. At that time, Great Britain was undoubtedly still
living in the realities of the Victorian era; at the very least, the book is a memory of that epoch.

1
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One of the darkest pages of the Victorian era is the «baby farmsy, special shelters where poor parents left their
newborn babies. Thousands of children die in such shelters every year. Maybe this is where Mr. Darling and Mrs.
Darling wanted to send their children. The biggest criminal among the owners of «baby farms» was Amelia Dyer,
there is a short film about her (Murder Maps, 2023).

Perhaps this explains the cruelty of the book. On the island of Neverland, someone is constantly, killing or hunt-
ing, or tracking someone. And the cruelest is Peter Pan. Characteristic point: if one of the Lost Boys grows up, Peter
Pan gets rid of him and replaces him with another kid; at such moments he says that he «thins the herd».

Seminar, part IV

A literary part

The specifics of the English language. For example, the tautologies (massive use of the words «he», «shey,
«wasy, «the», etc.), which... are not considered tautologies by native speakers.

Here is one of the most famous beginnings in the history of world literature (quote): «All children, except one,
grow upy.

James Barrie considered himself a pupil of Charles Thackeray, and he tried to implement the teacher’s creative
principle in his novel. Which one exactly? In the novel Vanity Fair by Charles Thackeray, there are no absolutely
positive or absolutely negative characters — just like in the novel of James Barrie. For example, Peter Pan is a nar-
cissist and a cruel killer, Wendy is not very smart, and the fairy Tinker Bell is very vindictive.

Continuing the theme of the fairy Tinker Bell. It is not an exaggeration to say that she is one of the strongest
images of a fatal woman in world literature. She is so jealous that she can send another person to death. The image
of the fairy Tinker Bell has the level of Medea’s character (plays by Euripides, Seneca, and Pierre Corneille).

Seminar, part V

Some conclusion

Is it correct to call James Barrie’s work a «book for kids»? It seems that Peter and Wendy can hurt the psyche of
even an adult...

Seminar, part VI

P.S. or Another view

«lI just started reading Peter and Wendy and am delighted by James Matthew Barrie’s writing style. I believe he
wrote for adults as well as children. The specific line you alluded to about how the Darlings decided to keep their
children was, I believe, an example of his brilliant sense of humor. No one decides whether to keep or put a child
in the orphanage based on a few dollars! Notice how Mrs. Darling is patient with her husband as he is sweating
through his simple calculations. There was never a doubt that they were keeping them! I also think it delineated the
roles of the sexes in a marriage. The father was the breadwinner, and the mother managed the household accounts.

The idea of a dog for a nanny is ludicrous but delightful! I’ll bet that many more middle-class families added
dogs to their families.

I believe his audience was made of middle- to upper-class educated people, and he did an excellent job catering
to them...» (from researcher Karon Simoni’s e-letter).

SEMINAR SYNOPSIS — LITTLE RED RIDING HOOD - A FAIRY TALE

Intro

New words and phrases

custard = 3aBapHUIl KpeM

Gaffer = HayanbHUK

fagot-maker = jicopy0

bobbin = mmyneka abo pyuka

latch = 3acys

to obey = migKopsATHCS

apron = ¢apTyx

hedge = oropoxa

hazel = nmimuna

parlor = BitanbHs

pelt = mkypa

belly = sxuBiT

to devour = moxxuparu

infertility = 6e3rutimis

retribution = posmara

veiled = 3aByanpoBaHMiA

not to leave the path = He cxoquTH 3 TOPIKKK

Seminar, part I

Introduction

Please share your childhood memories, your emotions, and thoughts about this fairy tale, Little Red Riding
Hood. Specify whether you have read the Charles Perrault or the Grimm Brothers version.
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Seminar, part I1

Reading

We will read two fairy tales entitled Little Red Riding Hood. They are two main versions of an old folklore motif
by the authors Charles Perrault and the Grimm Brothers. What are the differences? The French writer ends his story
on a sad note — Little Red Riding Hood is eaten. The German storytellers transformed the plot giving it a happy
ending. Another observation: in the Grimm Brothers variation, Little Red Riding Hood’s cap is made by her grand-
mother, and in the Charles Perrault variant, it is made by her mother. It is hard to say whether there is a symbolic
element here, so I simply point it out.

Seminar, part I1I

Family and age

Can we say that Little Red Riding Hood is a tale about three generations of women in one family? Grandmother,
mother (daughter) and daughter (granddaughter).

How old is Little Red Riding Hood? Is she a child or a teenager? In the beginning, Charles Perrault said that she
was a «little girl», but in the appendix to the fairy tale, where its essence is revealed, it is indicated that Little Red
Riding Hood was «well-formed». (Here it should be noted that all the compositions of this French author end with
such appendices, which he called «Morals».) So it can be assumed that the main character of the story is a teenager.

Another observation! Why is there no grandfather or father in this fairy tale? Why are men presented as negative
(wolves) or secondary (lumberjacks) characters? I have no answer...

Seminar, part IV

The color red and adult life

If the heroine is a teenager, then we can assume that the color of her cap was not chosen randomly. What does
the color red usually symbolize? Yes, blood. And what type of blood can the red color symbolize in this tale? I
hypothesize that the red cap symbolizes the girl becoming an adult. «Lady in red» means a woman or a girl who
wants attention drawn to herself.

If it is true that Little Red Riding Hood is «well-formed», then she becomes attractive to men. Is that why the
mother tells her daughter «not to leave the path» in the Brothers Grimm version? In the folklore version, another
phrase is used: «Don’t turn left».

Seminar, part V

«Man is an animaly

The outstanding psychiatrist Erich Fromm wrote: «The man appears as a ruthless and treacherous animal, and
the sexual act is described as an act of cannibalism, in which the man devours the woman. Women who like men
and derive pleasure from having sexual relations with them disagree with such a depiction. It reflects a deep hostility
toward men and sexual relations. Hatred and prejudice against men are especially evident at the end of the fairy tale.
Here, as in the Babylonian myth, it is important to remember that a woman’s superiority lies in her ability to bear
children. How is the wolf made to look ridiculous? He is shown to trying to play the role of a pregnant woman with
living beings in her belly. Red Riding Hood fills the wolf’s belly with stones — symbols of infertility — and the wolf
is defeated: he dies. Due to the ancient law of retribution, his actions are punished according to his guilt: he dies
from the stones, symbolizing infertility, and his pretensions to the role of a pregnant woman are mocked» (Gardner
Martin, 2000).

Seminar, part VI

«To live the lifey

Little Red Riding Hood has to travel through the forest to get to her grandmother’s house. In mythologies of all
nations, «to cross the forest» is one of the two most used metaphors (the other is «to cross the ocean/sea»), which
means «to live the lifex.

Seminar, part VII

Who indeed was Charles Perrault?

Charles Perrault was a writer at the court of the French king. He did not write his fairy tales for amusement: they
were instructions for young girls in noble circles presented allegorically. He gathered young descendants of noble
families and taught them the correct way to live. It was considered wrong to speak directly about certain subjects,
so a veiled method was used — text in the form of a metaphor or an allegory.

Seminar, part VIII

Some conclusions

Which version do you think is correct? The first: this fairy tale, like many others, was not intended for children.
The second version is that cruel times make cruel tales, so perhaps a few centuries ago, such stories were considered
acceptable even for children.

P.S.

Another fairy tale

Blue Beard by Charles Perrault. Why did he hate women? Was he a homosexual? Read the second sentence:
«But unhappily this man had a blue beard, which made him so ugly and so terrible that all the women and girls ran
away from him». What is the point here? Only the representatives of the female sex considered him disgusting and
scary...

13
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P.P.S.

Song: Sam The Sham & The Pharaohs Lil’ Red Riding Hood

Over time, a funny alternative view of that plot should appear. For a good example, let’s listen to this composi-
tion (Sam The Sham & The Pharaohs, 1966).

Awooh!

Who’s that I see walkin’ in these woods?

Why, it’s Little Red Riding Hood

Hey there, Little Red Riding Hood

You sure are lookin’ good

You’re everything a big, bad wolf could want

Listen to me

Little Red Riding Hood

I don’t think little big girls should

Go walkin’ in these spooky ol’ woods alone

Awooh!

What big eyes you have

The kind of eyes that drive wolves mad

So just to see that you don’t get chased

I think I ought to walk with you for a ways

What full lips you have

They’re sure to lure someone bad

So until you get to Grandma’s place

I think you ought to walk with me and be safe

I’m gonna’ keep my sheep suit on

Until I’m sure that you’ve been shown

That I can be trusted, walking with you alone

Awooh

Little Red Riding Hood

I’d like to hold you if I could

But you might think I’m a big, bad wolf, so I won’t

Awooh!

What a big heart I have

The better to love you with

Little Red Riding Hood

Even bad wolves can be good

I’1l try to be satisfied

Just to walk close by your side

Maybe you’ll see things my way

Before we get to Grandma'’s place

Little Red Riding Hood

You sure are lookin’ good

You’re everything that a big, bad wolf could want

Awooh! [ mean baa

Baa? Baa

SEMINAR SYNOPSIS — DON QUIXOTE - A NOVEL
Intro
New vocabulary and phrases
millstones = xopHa
sail = kpuIIo BITpSIKA, BUTOTOBJICHE 3 MAPYCHHH
buckler (shield) = HeBenukuit kpyruii mur
lance (spear) = cnuc, mika
lance-point = BicTps cniuca
to whirl (to spin) = kpyTuTH(CS)
sage = MyZIpelb
vanquishing (winning) = nmepeMararwJu
abundance = gocraTtok
thoroughfare (wide road) = npoxin
destitute (miserable) = 3HenONCHUI
decree (order) = Haka3
vagrants and beggars = Oponsru i sxeOpaku

14
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straw = coioMa

barn = capaii

summoning = 3aKJIHKAI0YH

patch = nor’s13ka Ha ori

sorcerer = YOPHOKHIKHUK, YaKIyH

reed = oueper

clay = rmuHa

silt = myn

algae = BogopocTi

Seminar, part I

One of the most famous literary motifs

Over the three millennia of world literature’s evolution, writers have given humanity many motifs (themes,
features), called «eternal». These are stories we have known from childhood; these are characters we perceive as
living people.

One such motif can be found in the eighth chapter of Miguel de Cervantes Saavedra’s novel Don Quixote. This
story takes up about two pages of the book. Let’s read these 11 paragraphs...

So the main character attacks some windmills. Usually, this scene is interpreted as follows: an elderly person
has gone mad, and he sees monsters in ordinary household items. How can we explain this? Have you ever read a
book by Cervantes?

Seminar, part I1

Five main interpretations of the motif with windmills

Idealism vs. reality. Don Quixote sees the world not as it is, but as he wishes it to be.

Critique of chivalric romance. Cervantes mocks the unrealistic and exaggerated adventures portrayed in chival-
ric romances.

Human folly. Don Quixote’s pursuit of his ideals is interpreted as a reflection of the line between human bravery
and foolishness.

Metaphor of struggle. The windmills symbolize the great societal forces that individuals confront.

Existential reflection. Don Quixote’s actions suggest that individuals often create their own challenges regard-
less of the truth.

Seminar, part II1

Otfried Preussler: Krabat & The Satanic Mill

In Cervantes’s novel, the mills are never mentioned again. But in some other books, mills take a central place.

Two such books were created by Otfried Preussler, a children’s writer from Germany who lived in the second
half of the 20th century. His most famous work is Krabat & The Satanic Mill. It tells the story of a Slavic young man
named Krabat. He is enslaved by a sorcerer who runs a windmill. Let’s read the first chapter of the book...

Seminar, part IV

Otfried Preussler: The Little Water Sprite

In another book by Preussler, all events are connected with a water mill. This beautiful work is called The Little
Water Sprite. Now I will read two fragments of it (unfortunately, I could not find an English translation, so I am
translating from Ukrainian (ITpoticnep Ordpin, 1983).

Chapter I: «...The water sprite took off his yellow boots and tiptoed into the house. His reed house stood deep at
the bottom of the mill pond. The walls were plastered not with white clay, but with silt — after all, it was the water
sprite’s home. Otherwise, it was no different from village houses, except that it was much smaller. The house had
a kitchen, pantry, living room, bedroom, and entrance hall. The floor was neatly sprinkled with white sand, and the
windows were adorned with cheerful green curtains woven from algae and pondweed. And, of course, in all the
rooms — the hall, kitchen, and pantry — the water rose right up to the ceiling...»

Chapter XI: «...And suddenly night fell. Thunder roared, gurgled, and hissed all around. Then the little water
sprite felt himself flying. He flipped twice in the air and plunged somewhere deep.

The mill wheel had caught him.

No doubt about it — a bad situation! For a human boy, such a ride would surely have ended poorly. He would have
broken all his ribs or even snapped his neck.

But a water sprite is a water sprite! It’s not as easy for him to break his neck. So when he falls, he falls into the
water. Where else could the little water sprite fall from the mill wheel? He fell from water into the water. And that
was his good luck.

At first, of course, he was terrified. He couldn’t understand what had happened to him. Being in a frenzy, the
little one scrambled to the shore, right into the sunlight. «As long as I get away from that horror» — was his first
thought.

And his second thought was that riding the mill wheel wasn’t so bad after all. Quite the opposite! It turned out
to be great fun...»

Seminar, part V

Mills as places of «evil spirity?
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What do we have? Not only in Preussler’s books, but also in the folklore of many nations of Europe, particularly
Ukrainians, mills of all types (wind, water, etc) are associated with «evil spirit». This idea was so deeply embedded
in the popular consciousness that its echoes penetrated even into cartoons. As an example, let’s watch some episode
of the famous Ukrainian animated series about the Cossacks (SIk ko3aku Ha Beciuti Tynsui, 1984).

Seminar, part VI

«Bone millsy

How do you think this can be clarified? How can you explain that mills have long had a negative connotation? It
would seem that this is absurd because a mill is a good thing, where grain is ground into flour, which is then baked
into bread.

I could not understand this until I heard a terrible historical fact: even before the beginning of the 20th century,
there were so-called «bone mills» in Europe, where it was not grain that was ground into flour, but... bones. Primar-
ily animal bones, but some mills (and they were not rare!) specialized in human skeletons.

Many bone mills were on the east coast of the United Kingdom. The most famous among them is the water mill
in the town of Narborough. I found one short video about that mill (Nar Bone Mill Circular Walk, Norfolk, 2021)
(an interesting part starts at 6:20).

You ask why the bones of animals and people were ground into powder. Historians explain that this powder was
used as fertilizer or medicine.

Here is a quote: «...The mill was built in the early part of the 19th century... At one time the bone-rendering
watermill was used for a rather gruesome practice. The exhumed remains of cemeteries and burial grounds from the
northern German city of Hamburg were shipped to King’s Lynn and taken to the mill to be processed into agricul-
tural fertilizer. At the time no one questioned the ethics of the trade, as it was said that «One ton of German bone
dust saves the importation of ten tons of German corny... In 1915 the watermill was still standing, but the buildings
were demolished the next few years... In 2015 a milestone was reached as the wheel turned for the first time in over
100 years...» (Narborough Bone Mill, 2025).

Seminar, part VII

Without conclusions

For years now, when I think about Cervantes’s novel, I ask myself if there is a link between the part with the
attack on the windmills and the existence of the bone mills. Perhaps Don Quixote is not crazy, but is actually smarter
than the rest of us because he sees the true essence of things. Maybe he attacked true monsters?

BucnoBkmu. [Ins1 CTyneHTiB, sIKi BUBYAIOTh IHO3EMHI MOBH, Y HE KJIIOYOBHM (DaKTOPOM IIBUAKOTO (PaXOBOTO
3pOCTaHHS € MpakTHKa. be3yMOBHO, OJHHMM i3 Hale(EKTHBHIMIUX 3acO0IB IS IIOTO € OpraHi3allis 3aHATh, AKi
MIEBHUM YHHOM BiIXIJISFOTHCS BiJI OCHOBHOI IIPOTpaMH Kypcy 1 CHOHYKAIOTh 3100yBadiB OCBITH O CBOEPiTHOT MOB-
JIEHHEBOT «IMITPOBi3allii», TOOTO 10 HEOOXiJHOCTI aKyMYJTFOBaTH HasIBHI 3HAHHS JUIS HAJISKHOT BIMOBI/II HA 3aITUT
BHKJIaadqa.

3ropu HaBEICHO CIIeHapii TPHOX ceMiHapiB Kypey «lIpakTika aHDIiHCEKOT MOBHY», Oa30BaHNX Ha TaKWX JiTepa-
TypHuX TBOpax: «Ilirep i Benni» (aBrop — Jxeiimc Metbto bappi), «UepBona manoukay (ILapms I[leppo / Opatu
I'pimm), «/lon Kixor» (Mirens ne CepBantec CaaBenpa). B ycix TppoX BHIIAAKaX MaB MICIE 3arajoM CXOXHN
«CILEHapii» peaklii CTY/ICHTIB: MONEePEHE OUiKyBaHHS «PYTHHHOT0)» 3aHATTS HA OCHOBI BiZJOMOTO TBOpPY — IEBHUI
MOJUB BiJ MOYyTOro (iHIIKK KyT 30py Ha 3HAOMUNA MOTHB/CIOXKET) — COPUHHATTS a00 HE CIPUUHATTS iHpOpMaLii
(e merko MpocTeKyBaIoCsA MPU YUTAHHI JOMAIIHIX poO0iT). 3arajioMm ke ceMiHapu Takoro mTHOy mokazaiu edek-
TUBHICTh IIPHHAHMHI Yy JBOX BHUMipax — BOHH CIOHYKAIOTh 300yBa4iB OCBITH JJO MOBJICHHEBOI IIPAKTUKH 1 TaK YU
1HAKIIIe PO3MIUPIOIOTH IXHIH KPyTo3ip.
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Badbe

Banias V. Three English language seminars based on literary works. (Examining with students famous books:
Peter and Wendy, Red Riding Hood, and Don Quixote)

The proposed article contains scenarios (synopses) of three seminars for first-year university pupils studying English. With
their help, you can diversify the course by introducing new layers of vocabulary.

The topic of the first seminar is the children's story Peter and Wendy by the Scottish author James Matthew Barry. This is
one of the most popular books for children worldwide over the last century. However, at the seminar, it is suggested to look at it
from a different angle, focusing primarily on its «non-childishnessy», on the obvious presence of hidden motives and meaning
in it, as well as on the clear attachment to the difficult historical and social realities of Great Britain in the second half of the
20th century — the beginning of the 19th century.

In the second seminar, a work known to everyone from childhood was considered: it is the fairy tale Little Red Riding Hood.
Based on the two main versions — the French Charles Perrault and the German Grimm Brothers — it is shown that careful read-
ing of the fairy tale in adulthood reveals it in a completely unexpected light, compared to children’s perception.

The third seminar is devoted to the novel Don Quixote by the Baroque-era writer Miguel de Cervantes Saavedra. More
precisely, only one chapter of the book is considered — the eighth, which contains perhaps its most famous episode — the main
character s attack on the windmills. Students are asked to focus on the fact that both in the books of various authors and in
the mythology of many nations, mills (and windmills in particular) are associated with places of «unholy powery, so this can be
connected with the book of the Spanish writer.

Three seminars on the outlined topics aroused some interest among students, allowing them to master new vocabulary.
Another important result is that classes of this type develop thinking, creating a basis for the ability to evaluate critically all life
phenomena and question preconceived ideas about them.

These three seminars can be used by professors of various universities who teach the subject «Practice of the English lan-
guagey for first-year students.

Key words: book, writer, «baby farmsy, fairy tale, family, moral, motive, windmill, interpretation.
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IMPABOBI OCHOBHU 3ABE3INNEYEHHA IHKJIIO3UBHOT'O HABYAHHA
Y 3BO B YKPATHI: AHAJII3 YAHHOT O 3AKOHOJ/IABCTBA

Inkmosusne nasuanns y 3axnadax euwoi oceimu (3BO) € éadxcausum acnekmom CyHacHoi 0Cceimuvoi NOIMUKU, CRPIMOBaA-
HUM HQ 3a6e3neyenHst pieHo2o docmyny 00 AKIiCHOI oceimu 015 oci6 3 ocobnueumu oceimuivu nompeoamu (OOII). V cmammi
PO32710AI0MbC HOPMAMUBHO-NPABOBI 3acadu opeanizayii iHKI03ueHo2o HasyanHsa y 3BO Vkpainu, wo exmouaroms mixcua-
POOHI ma HayioHanvbHi npasosi dokymenmu, maxi ax Koncmumyyisa Vxpainu, 3axon Ykpainu «Ilpo oceimy», 3axon Ykpainu
«IIpo euwy oceimyy, 3axon Yxpainu «IIpo ocrhosu coyianvrol 3axuuyenocmi oci6 3 iHeanionicmio 6 Ykpainiy, a maxkodic 6iono-
6i0Hi nocmarnosu Kabinemy Minicmpie Ykpainu.

30iticneno ananiz KIoU0BUX NONOJNCEHb YUX OOKYMeHmis, wo peeynioioms npasa ocio 3 OOII na 3000ymms euwoi oceimu,
CMBOPEHHS. O0CMYNHO20 OCBIMHBLO20 CepedosuIyd, NIOMPUMKY CHyOeHmi8 3 IH8ATIOHICIIO Yepe3 A0anmayiro 0c8imHb020 NPo-
yecy, 6e3dap ’epruit docmyn 00 iHPPACMPYKMYpU ma 6UKOPUCIAHHSL CReYiAIbHUX HAGUAIbHUX MemOOuK [ mexnonozit. Okpemo
suceimiaeno nonodicenns: [locmanosu Kabinemy Minicmpie Yipainu «Ilopsiook opeanizayii iHK103U8H020 HAGUAHHS Y 3AK1A0AX
BULYOT OCBIMUY, WO BUIHAYAE MEXAHIZMU NIOMPUMKU THKIIO3UBHO20 0C8IMHbO2O cepedosuuja y 3BO.

Pozenanymo npunyunu yHieepcanvno2o ouszatiny ma po3yMHO20 NPUCMOCYBAHHA Y chepi ocgimu 8i0nosiono 0o nopm /IFH
B.2.2-40:2018 «Inxmo3zugnicms 6yodisens i cnopyoy. Ilpoananizosano éniueé Hayionanonoi cmpamezii po3eumxy iHKai03U8H020
HaguarHs Ha nepiod 00 2029 poky Ha QopmyeanHst IHKIO3UBHOL 0C8IMHbOIL NOAIMuUKY 8 YKpaiHi.

Hocniodcenns 6azyemvcs Ha cUcmeMHOMY NiOX00i 00 AHALI3Y NPABOBUX OCHO8 3aOe3NeueHHs IHKIO3UBHO2O0 HABYAHHSA
v 3BO, suxopucmaHo 3a2a1bHOHAYKO8i Memoou, 30Kpema NOPIGHANbHULL AHANI3 3aKOHO0ABUUX | HAYKOBO-MEeMOOUYHUX 0xcepel.
Bucnosxu cmammi niokpecnioion HeoOXiOHicmb YOOCKOHANEHHSI HOPMAMUBHO-NPABOBO20 Pe2YIOBAHHS THKIIO3UBHO20 HAG-
YaHHs, adanmayii 0C8IMHL020 CepedosUIa Ma PO3GUMKY Mexanizmie niompumku cmyoenmie 3 OOII 0ns peanizayii npunyuny
Pi6HO20 docmyny 00 8uwoi oceimu ¢ Yxpaini.

Kntouoei cnosa: inxknwo3uene HaguanHs, 3000Y8au 8u4oi ocgimu, 0CoonU8i 0CGIMHI NOMpedU, 3aK1a0 8UWOT OCBIMU, IHKIIO-
3UBHE 0CBIMHE cepedosuule, 3aKOH00A8CME0 YKpainu.
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